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$affto Cfjrtfttafa Alberto Burerjlu 

renbergenfi effigiata cum varij generis carmi 
nibus Fratris Benedidli Chelidonij 
Mufophili. 



O mihi tantorum. iufto mihi caufa dolorum 
O crucis O mortis caufa cruenta mihi. 

O homo fat fuerit. tibi me femel ifta tuliffe. 
O ceffa culpis me cruciare nouis. 

Cum prtutlesio. 
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Impreflum Nurnberge per Albertum Durer Pidfcorem 
Anno chrifti Millefimo quingentefimo vndecimo 



Heus tu infidiator . ac alieni laboris . & ingenij . furrep 
tor. ne manus temerarias his noftris operi 
bus inicias . caue . Scias enim a gloriofifli 
mo Romanorum imperatore . Maxi 
miliano . nobis concefliim efle 
ne quis fuppoliticijs for 
mis . has imagines 
imprimere. 

feu impreifas per impe 
rij limites vendere audeat.q; 



fi per contemptum . feu auaricie cri 
men . fecus feceris . port bonorum con 
ficafcionem . tibi maximum periculum fube 
undum efle certiflime fcias. 
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HIS work by Albert Durer, juftly called the 
Apelles of Germany, may be introduced to 
the general reader by a few brief words on 
his biography. 



LBERT DURER’S early life, like that of 
many of the moll eminent medieval Artifts, 
was palled in the worklhop of a Goldfmith. 
He was the fon and grandfon of a goldfmith, 
Lbut he left his father’s craft in his fixteenth year, to 
’ become a Student of Painting under Michael Wolge- 
muth , and a moll indefatigable Artift in all branches of 
i Art up to the time of his death. We find his well- 
I known monogram on Paintings,* Sculp tures,-f-Engrav- 

C * The Paintings of Albert Durer are by no means common in 
l^fhis country. The beft fpecimen in the metropolis is an altar-piece 
i in three parts, in the Queen’s Gallery at Buckingham Palace, which 
i formerly belonged to Charles I., and is defcribed in James the Second’s 
J Catalogue as u Our Lady with Chrift in her lap with a coronet on her 
^ head ; two fryars by them and two doors.” Mrs. Jamefon has given 
% a full account of it in her Companion to private Picture Galleries , p. 23. 
« There is a Portrait of a Youth by him (No. 303), and a St. Jerome, 
fc faid to be after Albert Durer (No. 563), at Hampton Court Palace. 
[ In the Sutherland Gallery is a fmall painting on copper of the Death 
of the Virgin. (See Mrs. Jamefon ut fupra p. 204.) 

t In the Print Room of the Britifli Mufeum is a fpecimen of Albert 
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ings,J Etchings (which procefs he is faid to have in- 
vented), Drawings on Wood, Ornamental defigns of all 
kinds. In the practice of all he obtained an eminence, 
which places him at the head of the Artifts of his own 
country, and in the firft rank of his Italian co tempo- 
raries, Raffaelle, Michael Angelo, and Leonardo da 
Vinci, &c. Like thefe great men, Albert Durer was not 
only a Painter. He left treatifes on Fortification , Men- 
furation, and the Proportions of the Human Body, the chief 



Durer’s wonderful powers of fculpture in lithographic, or hone-ftone, 
not quite eight inches high, and about five and a half wide. In this 
fmall fpace are fculptured in very high relief, an interior, with a woman 
lying in bed, called St. Elizabeth, and as many as eight figures, be- 
sides a dog, furniture, &c. the fcene being intended to reprefent the j 
Naming of St. John. A figure of a young man entering is faid to 
reprefent Albert Durer himfelf. The expreffion and character given j 
to heads not larger than the fize of a little finger’s nail, are a moft mar- I 
vellous exhibition of executive power ; of itfelf refuting the idea that 
the fame hand fhould have engraved fo rudely the wood cuts attributed 
to him. This fculpture bears the date of 1510, the fame as a wood- 
cut (No. 93, Bartfch) of the Life of the Virgin, to which it has a 
ftrong general refemblance. It was purchafed by Payne Knight at 
Bruflels, for five hundred guineas, and bequeathed by him to the Britifh 
Mufeum, of which it is one of its choiceft treafures, alone well repay- 
ing a vifitation. 

% The Print Room of the Britifh Mufeum poflefles a volume of 
Albert Durer’s original (ketches and drawings, in chalk, charcoal, 
pencil, pen and ink, on paper of all fizes and colours. Of all fubje&s ; 
portraits, facred compofitions, anatomy, natural hiftory, ornaments. 

It is numbered 5,218 of the additional MSS. and in the Catalogue it 
is ftated to have w belonged to Lord Arundel, and that the genuine 
drawings by Albert Durer were probably part of the collection of 
Bilibald Pirkheimer,” a friend and correfpondent of Albert Durer, who 
engraved his burly-looking portrait on copper. The fecond edition 
of this work was thus dedicated by the monk Chelidonius : “ Vuildu- 
aldo Pirchamero viro patricio litteris & graecis & latinis do&iflime 
erudito.” 
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part of which have been publifhed oftentimes ; and his 
original manufcripts of them, fancifully written in party 
coloured inks, exiffc in the Britijh Mufeum. (Nos. 
5228 to 5231 of Additional MSS.) His journals, &c. 
{how him to have been in communication with moll 
of his great cotemporaries ; RafFaelle, Mabufe, Lucas 
van Leyden, Quintyn Matfys, Melandthon, Erafmus, 
Luther, &c. Of the two laft he bequeathed to us por- 
traits. Nuremberg was the place of his birth and of his 
death. He was born on the 20th May, 1471, and died 
6 April, 1 528, in the fifty-feventh year of his age. 
Thofe who may defire further information on Albert 
Durer’s life, will find many details of it given in the 
* Treatife on Wood Engraving,* publifhed by Meflrs. 
Knight, and Dr. Nagler’s works hereafter noticed. 




[HE engravings of the prefent work are called 
by Albert Durer himfelf the “ Small PaJJion J 
“ die Kleine PaJJion” to diftinguifh them from 
a fet of larger engravings of the fame fub- 
jedt — “ the Large PaJJion”* “ die Grojfe PaJJion” and 
another fet of fmall engravings on copper, of exquifite 
beauty of execution, which the author names the 
“ PaJJion in Kupffer ” || The ‘ * Small PaJJion” appears by the 
dates (a. d . i 509 and 1 5 1 o) on feveral of the fubjedts,'f 



* Paflio Domini noftri Jefu, ex Hieronymo Paduano, Dominico 
Mancino, Sedulio, et Baptifta Mantuano, per fratrem Chelidonium 
colle&a, cum figuris Alberti Dureri Norici Pi£toris. Eleven cuts, 
each 15I inches high, and varying from nj- to by nf inches wide, 
befides the title-page. 

|| A feries of fixteen fubje£ts, 4! inches, by 2f inches ; bearing the 
dates of 1508, 9, 11, 12, 13. 

f Bartfch (Le Peintre Graveur, vol vii. p 120.) fays u Toutes ces 
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to have been executed whilft Albert Durer was in the 
meridian of his practice as a defigner on wood. For 
though his wood engravings of the Apocalypfe% were 
publifhed as early as 1498, his moft important and beft 
works. The Hijiory of the Virgin ,§ the Large PaJJion, 
and the prefent work were executed between 1509 and 
1512. The prefent work, with the exception of two 
fubjedts, is taken from the original engravings drawn 
by Albert Durer himfelf on the wood, and engraved 
under his own fuperintendence. Two editions at leaft 
of thefe engravings were printed by Albert Durer in 
Germany; a third edition a century later, at Venice; 
and the prefent, it is believed, makes the fourth edition 
of the genuine blocks. I fay genuine blocks, for fo 
great was the popularity and eftimation of the work, 
that there have been more than one obvious imitation 
of them, befides feveral avowed copies conftantly cir- 



pieces portent le monogramme de Durer” [which is 
correct], u mais il n’y en a que deux qui aient une date, 
favoir : Nr. 18, Tannee 1510 (Adam and Eve driven 
forth from Paradife), et Nr. 31, l’annee 1509 (Jefus 
brought before Herod of prefent edition). This is 
not cor reft, for there are two others with dates, 
namely, Jefus bearing his Crofs, 1509, and St. Ve- 
ronica, 1510. 

X This work, entitled in ornamental German letters, <c Apocalipfis 
cum figuris,” was Albert Durer’s firft publication of wood engravings. 
It confifts of fixteen fubje&s, 15 \ inches by 11 and io| inches, and 
was printed at Nuremberg 149$. 

§ The fecond of his moft important works on wood : a feries of 
twenty cuts (fee Bartfch, Le Peintre Graveur, vol. vii. p. 131, Nos. 76 
to 95 inclufive), each nf inches by 8| inches, executed in 15 11. 
On the laft, “Impreffum Nurnberge per Albertum Durer pi&orem. 
Anno Chriftiano Millefimo quingentefimo undecimo.” 
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culating throughout Europe. The “ Small PaJJiori' is 
ftated by all writers on the fubjedt, Bartfch, Heinecke, 
Ottley, Nagler, &c. to have confifted originally of 
thirty-feven fubjedts. Not one of thefe writers feems 
himfelf to have feen, or compared together all the 
editions he fpeaks of; and there is fome confiifion in 
their various accounts of them. All agree that the 
earliejl edition was publilhed without any accompanying 
letter-prefs. Dr. Nagler thus defcribes the title-page 
of the firft edition: “ Nach Heinecke,” fays he, “ ware 
folgende die erfte Aufgabe. Ueber dem Holzfchnitt 
mit dem leidenden Heiland, ift mit beweglichen Let- 
tern gedruckt 

Figurae 

Paflionis Domini 
Noftri Jefu Chrifti. 

Und am Ende : finit impreifum Nornbergae 151 1. 
(See — Neues Allgemeines Kunjller. Lexicon bearteitet 
von Dr. G. R. Nagler band p.537. Munchen, 1836-7.) 
I have never been able to meet with a title-page fo 
arranged, except in an imitation of the Small PaJJion , 
of which mention will be made hereafter. Of all the 
engravings of this work, the fitting Chrifi on the fron- 
tifpiece is by far the moll rare. There are two fets of 
impreflions from the original blocks in the Britijh 
Mufeum. The title-page of one of thefe fets, (that in 
the volume bequeathed by Mr. Nollekins to Mr. Douce , 
with reverfion to the Mufeum ), is arranged as follows : 

FIGURE PASSIO 
nis Domini noftri Jefu 
Chrifti 
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above the figure of the fitting Chrifi. It is different 
in character and paper, is very inferior to all the reft 
of the fet, and certainly not an impreffion from the 
original block, but from the copy. The fet itfelf con- 
fifts of a mifcellaneous collection of impreffions, all 
without any letter-prefs. The other fet, formerly in 
the Cracherode collection, has no letter-prefs, and wants 
the title-page. A fearch has been altogether vain to 
difcover a firfi edition, bound as a volume, and confift- 
ing of the thirty-feven cuts apparently iflixed originally 
together. The fecond edition of the genuine blocks 
was publifhed with the title, of which an exaCt copy is 
given in this edition. On the reverfe I have printed 
a copy of the laft page of the fecond edition, which 
fhows the date of its publication, and denounces 
piracies of the work, directed doubtlefs againft Marc 
Antonio. The verfes of Chelidonius were printed at 
the back of the Engravings. A perfeCt fet of this fecond 
edition is alfo very rare. Neither the Britifh Mufeum 
nor the Bodleian, nor any Oxford Library , nor even 
the late Mr. Douce's Library poffefles a copy; and 
the only complete copy I have been able to find after a 
long fearch, belongs to Col. Durrant. The third 
edition of the genuine woodcuts was publifhed at 
Venice, in 1612, by a Librarian who, according to 
Heinecke purchafed them in the Netherlands. The 
following is its title, “ La Paflione di N. S. Giefv 
Chrifto d’Alberto Durero di Norimberga. Spofta in 
ottava rimadal R. P. D. Mauritio Moro, Canon, della 
Congr. di S. Giorgio in Alega. In Venetia M.DCXII. 
appreflo Daniel BifTuccio.” This edition wants the 
figure of the fitting Chrifi on the title-page, and a 
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copper-plate engraving of Albert Durer’s portrait is 
fubftituted for it, with the legend, “ Imago Alberti 
Dureri 1553. iEtatis fuas LVI.” I have never feen 
but one perfedt copy of this edition, which is in the 
pofleffion of Mr. Pickering. There is no copy in the 
Britilh Mufeum, or at Oxford. Bartfch (le Peintre 
Graveur, v. vii. p. 122.) mentions it, but does not 
appear ever to have feen it ; and he raifes the doubt 
whether the blocks ufed in it were not copies. But 
this conjecture is unfounded, for a comparison of this 
edition with the fined: and earlieft impreffions eftab- 
lifhes beyond a doubt that it was printed from the 
original blocks :* it is no lefs certain that the En- 
gravings republifhed in the prefent volume are from 
the fame blocks. Thirty-five out of the thirty-feven of 
them have found a fecure retting place in the Britijh 
Mufeum. They were purchafed in 1839, by Mr. Jof t 
the prefent keeper of the prints, from the Rev. P. E. 
Boifjier , whofe father bought them many years ago in 
Italy. The Rev. P. E. Boifjier informs me that his 
father accidentally met with them at Rome: but that 
he knows no other particulars of their hiftory. It is 
certainly quite poflible that they may have travelled 
from Venice to Rome fince 1612; but in the abfence 
of any precife information about them, it feems moll 
likely that Mr. Boifjier may have bought them at Ve- 



* Among many curious evidences of the fa<ft may be inftanced the 
cracks , which caufe certain white lines in the cut of the Mount of 
Olives ; — one paffing juft through the right fhoulder of St. Peter, and the 
other through the rock near the left arm of Chrift. Thefe lines will 
be found in all the editions of the genuine blocks, but not in the fpu- 
rious copies. 



Digitized by v^.ooQle 




preface. 

nice, and not at Rome. They are the fame blocks 
which Mr. Ottley mentions (v. Hiftory of Engraving, 
p. 5.) having feen in the pofleflion of Mr. Douce. 
The blocks have fuffered fomewhat from age and wear. 
Some are worm-eaten, and the border lines throughout 
are broken. The four impreflions of thefe blocks 
which were printed by Mr. Ottley in his Hijlory of 
Engraving, (p. 730.) fhow the extent of the damage 
which the blocks have fuffered. But in the prefent 
edition of them, the defedts have been remedied by 
ufing Jlereotype caffs of the blocks, which have been 
taken by a fpecial permiflion of the truftees of the 
Britijh Mufeum. New border lines have been added, 
the worm-holes flopped, and thofe parts fkilfully recut 
by Mr. Thurjlon Thompfon , who has alfo re-engraved 
with full feeling, the fubjedts of the Sitting Chrtfi , and 
of fefus parting from his Mother. The procefs of fie- 
reotyping has had the good effedt of reftoring almoft 
the original fharpnefs and crifpnefs of the lines, and 
of rendering the prefent impreflions nearer the ftate 
of the earlieft impreflions than they would have been 
had they been taken from the blocks themfelves. 
This ftatement may feem paradoxical, but it will be 
feen that it has a reafonable explanation. In order to 
take a metal caff of a woodcut, a caff is firft taken in 
moift plafter of Paris. This is thoroughly dried by 
baking, which caufes it to fhrink throughout, fome- 
times as much as the eighth of an inch in a caff of fix 
inches in length. The refult of this flight fhrinkage 
has been to reduce thefe thickened lines nearly to their 
original finenefs, and feveral of the prefent impreflions 
are fo crifp and clear that they will not fuffer by a 
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comparifon with choice early impreffions. An in- 
cident in point, which occurred during the progrefs 
of printing this edition, may be related : a profeffional 
critic of engravings compared fome of thefe ftereotype 
impreffions with fome old impreffions from the wood- 
blocks, and he concluded that the firft being printed 
on new paper were modern copies. He pronounced 
them excellent, even improvements on the originals in 
fome refpedts, owing doubtlefs to the better printing. 
When he was told what they were, he faid that had 
they been printed on old paper, he Ihould have taken 
them to be fome of the earlieft impreffions. 

HE profeffed imitations and copies of the 
Small PaJJiony fo far as I have been able 
myfelf to afcertain them, are now to be 
enumerated. I have before me a volume, 
apparently in its original ftate, which is a fac-fimile of 
the whole thirty-feven engravings. It belongs to Mr. 
Pickering. Its title-page agrees in fubftance with that of 
the jirfi edition defcribed by Heine eke; poffibly alfo in 
arrangement. There is no date or place of publication 
to the volume. Though an inferior, it is throughout 
a very clofe copy of the original work, each engraving 
having Albert Durer’s monogram, and it mull have 
been intended to pafs for the original. Bartfch (Le 
Peintre Graveur, vol. vii. p. 121.) appears to have 
feen three of the engravings in it (Nos. 16, 17, 18), 
and he fays he is ignorant whether the other blocks 
were copied, but thinks it likely. He thus enumerates 
other copies of this work, the three firft executed by 
Virgile Solis. (Bartfch, Virgile Solis, vol. ix. p. 316.) 

C 
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i . “ La Paffion de Jefus Chrift. Copies en con- 
trepartie des gravures en bois Nr. 16 — 52 de Durer. 
Suite de dix-huit eftampes. Hauteur 4 p. 4 lig. 
largeur 3 p. 2. La Paffion de Jefus Chrift. Autres 
copies d’apres les gravures en bois d’ Albert Durer Nr. 
16 — -52. Suite de trente-fept pieces, dont chacune 
porte le chiffre.* Hauteur 4 p. 2 lig. Largeur 3 p. 
3 lig. 3. La paffion de Jefus Chrift. Autres copies 
d’apres les gravures en bois d’ Albert Durer. Nr. 16 
— 52. Suite de vingt-quatre eftampes qui portent 
prefque toutes le chiffre de V. Solis. Hauteur 3 p. 
Largeur 2 p. 3 lig.” The next copy is by an engraver 
who ufed the monogram G. S. (Bartfch, G. S. vol. ix. 
p. 439. Nr. 104 des monogrammes.) “ La paffion 
de Jefus Chrift. Suite de trente-fept pieces (Nous 
n’en avons vu que fept pieces) qui ont ete copiees 
d’une taille lourde d’apres les numero 16 — 52 des 
pieces gravees en bois d’ Albert Durer. Le chiffre et 
l’annee 1569 fe trouvent marques fur la piece qui re- 
prefente le corps de Jefus Chrift au pied de la croix, 
pleure par les faintes femmes. Hauteur 7 p. 1 1 lig. 
largeur 5 p. 4 lig.” Dr. Nagler gives the following 
as the arrangement of the title-page of this edition : . 

Figure 

Paffionis Domini 
Noftri Jefu Chrifti. 1 569. 

He proceeds : “ Eine andere Aufgabe ill betitelt, 
Hiftoria paffionis Dni nri Jefu Chrifti ab Alb. Durero 
delineata. Bruxellae, exc. Johan Mommartius 1644.” 



* Can this be the imitation already -defcribed ? 
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Auch Martin Rota und N. Nelli copirten Mehrere 
Blatter oder vielleicht die ganze Folge.” It is well 
known that Marc Antonio Raimondi copied this * Small 
PaJJiori on copper , as well as Albert Durer’s Life of the 
Virgin and other works, and he is accufed of felling 
his copies for the originals. According to Vafari t 
Albert Durer went to Venice to flop the piracy; but 
the event is fhown by Bartfch to have been very impro- 
bable, as there is no evidence to prove that Albert 
Durer ever vifited Italy after his journey thither in 
1 506.* In Marc Antonio' s copies of the * Small Pajpon, 
Albert Durer’s monogram is omitted. The copies 
are clofe and excellent imitations of the originals, con- 
fidering the difference of material in which they are 
executed. There is alfo another fet of copies (which 
may be feen in the print room of the Britijh Mufeum) 
engraved on copper, apparently by a German Artift, 
in which Albert Durer’s mark is retained. They are 
very inferior to Marc Antonio's copies, and great licenfe 
has been taken, efpecially in the fhadows. It is en- 
titled (below the figure of the fitting Chrift), “ Paffio 
Chrifti ab Alberto Durer Nurenburgenfi effigiata. 
I. A. Colom exc. AB. Waefbergen excudit.” , f' I 



* Several authorities fay that Marc Antonio copied the whole thirly- 
feven fubje&s, (fee Ottley, Hiftory of Engraving, pp. 71 1 and 810; 
alfo Bartfch, vol. xiv. p. 402), but I cannot hear of the exiftence of 
an impreflion of the Sitting Chrifl by him anywhere ; and it may be 
remarked that Marc Antonio numbered the 44 Adam and Eve” as the 
firji of the feries. Coupled with the fa£b already ftated, fome fufpicion 
is raifed that Albert Durer could not have iffued this fubjeft with the 
firft edition of the Small Pajfton. 

t The only copy of any of Albert Durer’s wood engravings in the 
reading room of the Britifli Mufeum is a work thus entitled : 44 Alberti 
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have alfo feen twenty-one fubje&s of the * Small PaJJiori 
copied in reverfe on copper, 31 inches by 21 inches, 
which belonged to the Strawberry Hill Collection, and 
are in the poffeflion of Mr. Willement. The ‘ Sitting 
Chrifi ’ is copied, and below it are the latin verfes of 
the title-page of the fecond edition. Albert Durer’s 
monogram does not appear on any of this fet. There 
is another copy on copper of the * Sitting Chrifi ’ in the 
Britijh Mufeum, in which the figure is placed between 
pilaflers. The reader will find fome further notices 
of other copies in Dr. Nagler’s Lexicon, already 
quoted, and in his “Albrecht Diirer und feine Kunft.” 
Munchen 1837. 

ANY writers on Art [Mr. Ottley among the 
moil recent) have concluded that Albert 
Durer, Holbein , and others not only drew 
their own defigns on wood, but were alfo 
the abiual engravers of them. We have Albert Du- 
rer’s own words that he was accuftomed to draw him- 
felf on wood. “ Item hab dem von RogendorfF fein 
Wappen auf Holz geriflen dafur hat er mir gefchenkt 
vii. Eln Sammet.” (See Von Murr.) But it is not 
eafy to believe that he was his own wood engraver. 
The chief ground for believing him to be, feems to 

Dureri Noriberg German. leones Sacrae. In historian! falutis humanae 
per Redemptorem noftrum Jefum Chriftum Dei et Mariae filium inftau- 
ratae. Quas fingulas fele&iflimi flores ex verbo Dei et S. Patrum 
Scriptis decerpti exornant. Nunc primum e tenebris in lucem editae.” 
Franckfort 1604. This work contains a feries of thirty-eight fmall 
- wood-cuts, about 3 inches by 2 inches, bearing Albert DurePs mono- 
gram, but of poor defign and worfe engraving. They do not appear 
to be acknowledged as Durer’s works by any authorities. 
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reft upon the aflumption that in the fifteenth century, 
no competent workmen could be found to execute 
engravings fo excellent and containing fuch efpecial 
difficulties of ‘ crofs hatching .’ The merits of the wood- 
cuts of Albert Durer and other early artifts, certainly 
do not confift in the engraving, but in other quite 
diftindt qualities. And thofe who praife them as en- 
gravings, do not fufficiently diferiminate between thefe 
qualities and the mechanical tranflation of them. 
Early wood-cuts are generally very inferior as en- 
gravings, and certainly contain no difficulties beyond 
the accompliffiment of ordinary lkill. As for the 
execution of “ crofs hatchings ,” it was lefs difficult in 
Albert Durer’ s time, when they were cut on the fide 
of the grain of the wood, than at prefent, cut on the 
end of the grain ; the procefs is more a labour- of 
carefulnefs and patience than of lkill ; apprentices of 
our own time cut much clearer crofs hatchings than 
any to be found in old wood-cuts. It is taking a very 
narrow view of art, to fuppofe that workmen could 
not be found to engrave Albert Durer’s or Holbein’s 
wood-cuts in an age quite equal if not furpajjing our 
own in the execution of the molt delicate ornamental 
work. Was fculpture on wood (it is not neceflary 
to look beyond St. George’s Chapel at Windfor) in- 
ferior to that of our own times ? And if we are to 
be lceptical about the capacity of wood-engravers, 
how lhall we account for the lkill which executed 
the exquifite chafings and engravings in jewellery, 
armour, &c.; engraving of monumental bralfes; orna- 
mental tools for bookbinding; and, above all, the 
delicate workmanlhip of the feals, which every bur- 



Digitized by v^ooQle 




Preface. 

gefs or citizen appended to his charter or chirograph ; 
and in all of which we are now trying to imitate 
the fifteenth century ? But in addition to thefe gen- 
eral reafons, and others which might be brought 
forward againfl alfuming that Albert Durer was his 
own wood-engraver, the works themfelves furnilh 
conclufive evidence, which feems to have efcaped Mr. 
Ottley. Let any one compare the correfpondirig en- 
gravings of the fame fubjedt executed on wood and 
copper : we know the latter to be the work of Albert 
Durer himfelf. The copper-engravings exhibit the 
moll exquifite fenfitivenefs of the artill to the expref- 
fion of important parts, carried fometimes to an affedted 
exaggeration, befides the moll delicate and charming 
finilh. In the wood-cuts, on the contrary, there is 
oftentimes an unnecelfary coarfenefs, with a feeblenefs 
and mifunderllanding of the lines, efpecially in the 
extremities (e. g. the left hand of Adam in the Fall of 
Man in the prefent work), which prove them to be 
the works of bungling and ignorant awkwardnefs. It 
is impoflible not to fee that it was not the fame hand 
defigning and engraving. But the quellion is placed 
beyond all doubt by an examination of the cuts them- 
felves. They Ihow that they mull have been engraved 
by not lefs than four different perfons. Mr. fohn 
Thompfon , by univerfal concurrence, the moll lkilful 
engraver which the art has yet witnefled, and therefore 
the bell authority on all its technicalities, has examined 
the blocks efpecially with reference to this quellion ; 
and he has pointed out thofe varieties of mechanical 
execution, as apparent as the varieties of different hand- 
writings, which conclufively prove the fadl contended 
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for. The following fubjedts may be inftanced as ex- 
hibiting the workmanfhip of as many different artifls : 
i. The Scourging. 2. Jefus nailed to the Crofs. 

3. Jefus appearing to his Mother after his Refurredtion. 

4. Jefus appearing to Mary Magdalen. And the 
curious may refer to the blocks themfelves, and be 
convinced, as the Editor is, that although Albert Durer 
defigned and drew thefe wood-blocks, he never engraved 
them. 

T will be no lefs an agreeable furprife, than 
a promifing fign for art, to find that there 
is a general welcome for thefe revivals of 
mediaeval wood-engraving, prefenting, as 
they do, fo many ftartling differences to the tafte of 
our own times. When we compare them with modern 
wood-engravings, though we may be fhocked at firft 
at their coarfe and rude engraving, conventional cha- 
radter and coftume, bad and awkward drawing, ftiff 
and mannered draperies, exaggerated expreffion, and 
quaint fimplicities, we foon become regardlefs, if not 
unconfcious of them : the works win their way to 
our feelings, and we learn by degrees to fympathize 
with their grand and powerful expreffion of folemn 
and earneft religious fentiment. They make us feel 
that their author’s heart and faith were in his work, 
and that he fet himfelf energetically to accomplifh it, 
without thinking of the art or the mode of his work- 
ing. We may examine them again and again, and 
appreciate them each time more and more. They are 
ever fuggeftive. We look at the infinitely more fkilful 
engraving, more corredt drawing and graceful accef- 
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fories of moft modern wood-cuts, fee everything at i 
once, — may be we think them pretty , and then forget 
them. Albert Durer’s wood-cuts, though wanting 
all thofe academical excellencies which are made too 
often the firft confideration and aim of modern art, 
gain immenfely in all that is moft valuable in art by 
the contrail. They appear, after a duration of three 
centuries, with vernal frelhnefs, whilft the trimmeft 
of modern wood-cuts are forgotten even by the age 
which produced them. Let us call to mind all the 
thoufands of wood-engravings manufactured of late 
years in France, Germany, and our own country, 
which have pafled before us in this age of tranlition 
as well for art as other things, and alk ourfelves, where 
is the feries of thirty, or even twenty wood engravings, 
deligned by the fame artift (faving Mr. Mulready’s 
Vicar of Wakefield, the fineft work of its time), likely 
to be republilhed three hundred years hence ? 

It may be ftated that the leather binding of the vo- 
lume is an adaptation of a German binding of the 
fifteenth century. 

HENRY COLE. 



Branch of Public Record Office, Carlton Ride. 
IS July 1844. 
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Cfre $affton of our Sort 
3fefus Cftrttt. 
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Ci)e iFall of 4®an* 

©to the ferpent teas mote fubtii than anp 
bead of tbe fielD tobicb the Hotd <$od bad 
mane: and be faid unto tbe tooman, 
2*ea, hath <^oo faid, ge (ball not eat of ederp 
tree of the garden $ and tfje tooman faid unto 
the ferpent, Wt map eat of tbe fruit of the trees of 
tbe garden: but of tbe fruit of the tree tobicb is in 
tbe midfl of tbe garden, ®od barb faid, jae lbail not 
eat of it, neither iball pe toucb it, led pe die. and 
tbe ferpent faid unto tbe tooman, p*e (bail not fureip 
die. jFor <$od dotb knoto, that in tbe dap pe eat 
thereof, then pour epes Iball be opened: and pe lbail 
be as gods, knotting good and ebil. and toben tbe 
tooman fato that tbe tree toas good for food, and 
that it toas pieafant to tbe epes, and a tree to be 
dedred to make one toife, lbe took of tbe fruit 
thereof, and did eat, and gape aifo unto ber bufband 
toitb ber, and be did eat. $ene0s iii. 
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2U>am ant) brtten fort!) from 
l&arabtfe. 

JI3D the lorn ©oo fain, TBebold, tfje man 
is become as one of us, to fenoto goon 
and edit and note left be put fottb bis 
band, and take alfo oftbe ttee of life, and eat, and 
line fot ener; therefore tbe Lord ©oo Cent bim forth 
from the garden of ©den, to till the ground from 
tobence be teas taken. &o be drone out the man: 
and be placed at the eafi of the garden of ©den, 
©berubims, and a flaming fioord tobicb turned 
enerp toap, to keep the toap oftbe tree of life, 
©enefis iii. 
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Ci)e Annunciation 



& tbe firtb month, the angel Gabriel 
toas Cent ftom <$ob, unto a citp of 
Galilee, nameb Jfta^aretb, to a birgin 
efpoufeb to a man tobofe name teas 3lofepb, of tbe 
boufe of Danin ; anb tbe birgins name teas a^arp, 
anb the angel came in unto her, anb faib, ^ail 
tfjou that act bigblp faboureb, t be Lorn is toitb 
thee : bleffeb art tbou among tootnen. anb, toben 
1 be fate bint, lb e toas troubleb at bis taping, anti 
call in bet rnino tobat manner of falutation tbis 
Iboulb be. anb tbe angel faib unto her, jFear not, 
90arp: for tbou ball founb fab our toitb <Sob. anb 
bebolb, tbou (bait conceibe in tbp toomb, anb bring 
forth a fon, anb Ibalt call bis name 
lube i. 
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CI)e JlJattintp. 



Bn there to ere in the fame country fliep* 
hcrtijs abiOing in the ficlU, keeping toatcb 
oner their flock tip night. ann lo, the 
angel of the Horn came upon them, anti the glorp 
of the iLorh fljone rounn about them; ann thep toere 
fore attain. ann the angel fain unto tbem,JFear 
not: for heholh, 31 bring pou goon tinings of great 
iop, tohich Ml be to ail people. jFor unto pou ijs 
born tbto nap in the dtp of Danin, a @aniour, 
tohich to Cbtifl the Horn. ann tbto fhall be a fign 
unto pou j g*e lhall Ann tbe babe torappen in ftoan* 
niing clothes Iping in a manger, ann thep came 
toith baffe, ann founn 0@arp ann 3lofepb, ann tbe 
babe Iping in a manger. 

Hube ii. 
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€i)e Ctttrp into 3lerutalem. 



rpc difciples ment, arm did a s 3lefus 
commanded them, aim drought the afs, 
aim the colt, atm put on them their 
clothes, anD thep fet him thereon. and a derp great 
multitude fpread their garments in the map; others 
cut dofcm tranches from the trees, anti (framed 
them in the map. and the multitudes that ment 
before, and that foliotoed, cried, taping, flmfanna 
to the ton of SDatrid: hleflfed is he that cometh in 
the name of the lord, l£>ofanna in the hiffheft. 2nd 
tohen he mas come into 3lerufaiem, all the citp mas 
moded, faping, Who is this $ and the multitude 
faid, Chis is 3fefus the prophet of 
JSa^ateth of Galilee, 
a^att. rri. 
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DrtWns tf»e Agonep-cljangers out of 
tt)e Cemple. 

an 31 crus tocnt into tbe temple of ®on, 
attn can out all them that torn ann 
bought in tbe temple, ann onertbteto 
tbe tables of tbe moneychangers, ann tbe feats of 
tbem tbat tola nones, ann fain unto them, 3lt is 
totitten,a@pboufe ftall becallen tbe boufe of praper, 
but pe bane mane it a nen of tbienes. 
a^attb. rri. 
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€\ )t 3Lafl Supper. 



tbe difciples uiD a$ 3efu0 tan ap* 
pointed them, ana tbe? made read? tbe 
EsSS Paffooer. JSoto, to&en ebcn toas 
come \ yz fat doton toitb tbe ttoeloe and, as tbe? 
did eat, be fain, Gferil? % fa? unto ?ou, that one of 
?ou ftmll betra? me. 

5l3oto there toas leaning on 3[efus bofom, one of 
Iii0 difciples tobom 3Iefus looed. %itnon Peter 
therefore beckoned to kirn, tfjat be lbould atfc toko 
it lbould be of tobom be fpake. $e then, l?ing on 
3lefu0 bread, faitb unto bim, lorn, $Qbo is it? 
3lefu0 anftoeted, l£e it is to tobom 31 Ml gibe a 
fop, token 31 baoe dipped it. and token be bud 
dipped tbe fop, be gaoe it to 3Iudas 
3[fcariot, tbe fon of §imon. 
sgatt. rrou 3lobn riii. 
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3lefo0 toafliing fye feet of Jrts 

SDtCctpiCfif^ 

<£ rifetb from topper, ano lain afioe bis 
garments, ano took a totoel ano giroeo 
btmfelf. after that, lie pouretb toater 
into a baton, ano began to toalb tbe Oifciples feet, 
ano to toipe them tottb tbe totoel toberetoitb be 
teas giroeo, §o after be bao toalbeo tbeir feet, 
ano bao taken bis garments, ano teas fet ooton 
again, be faio unto tbem, Enoto pe tobat 31 bane 
none to pouf g*e call me a&affer, ano JLorO: ano 
pe top toell ; for to 31 am. 3lf 31 tben, pour ILorO 
ano a@atter, babe toaibeo pour feet, pe alto ought 
to toalb one anotbers feet. jFor 31 bane gtoen pou 
an erample, tbat pe Ibouio oo as 
31 bane Done to pou. 

3lobn riii. 
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3)ttuB praying on ttjc Amount of 
Dittoes. 

<£ came out, aim ment, as be mas mont, 
to tbe mount of ©libesj anb bio bit* 
cipleo alto follomeb bim. anb toben be 
mao at tbe place, be taib unto tbem, Iptap, that pe 
enter not Into temptation. anb bemasmitbbramn 
from tbem about a Hones call, anti bneeleb bomn, 
anb prapeb, taping, jFatber, if tbou be milling, 
remone this cup from me: nenertbelefs,.not mp 
mill, but tfjine be bone. anb there appeareb an 
angel unto bim from beaben, Hrengtbening bim. 
anb, being in an agonp, be prapeb more earnefilp: 
anb bio tmeat mas as it mere great brops of bloob 
falling bomn to tbe grounb. anb mben be rote up 
from praper, anb mas come to bio bifcipleo, be 
founb tbem fleeping for forrom, anb faib unto 
tbem, $Qbp fleep pe? rite anb prap, left pe 
enter into temptation, 
lube rrii. 
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Zf)t Betrayal 



ibtic be pet fpake, lo, 3luoas one of the 
ttocltte came, anD toitb bint a great mul* 
tituoe toitb ftooros ano flaoes, from 
tbt chief priefls ano eloers of the people. Jftoto 
be that hetrapeo bim gatte them a fign, taping, 
C&bomfoetter J (ball feifs, that fame be, bolo 
bim fad. ano fortbtoitb be came to 3letus, ano faio, 
^>ail matter; ano fciffeo bim. ano Jefus faio unto 
bim, jFrieno, toberefore art tbou come? Cben came 
tbep, ano laio banos on 3lefus, ano tool bim. 

Cben §>imon Peter batting a ftooro, oreto it, 
ano frnote tbe bigb priefls fernant, ano cut off bis 
right ear. Cbe ferttants name teas s©alcbus, 
Cben faio 3efus unto peter, put up tbp ftooro 
into the Ibeatb: the cup tobicb mp jFatber bath 
gitten me, (ball 31 not orinfe it? 

90att.rrtii.3obnrttiii. 
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gjcfuB brought before £nnas. 

jt>en tbe &anD, anD tbe captain ano officers; 
of tbe 3letos, tool 3leto0 anD bounD bint, 
anDleD bint atoap to annas; fftfl (for bo 
teas fatbernmlato to Caiapbas, fobicb teas; tbe 
bisb ptteft that fame peat.) iRoto anna* fent bint 
bounD unto Caiapbas tbe i£)igb Priefl. 

3lobn jcbtii. 
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3Jetus before Caiaptjae. 




l£>e fjtgb pried then afleo 3Iefus of bte 
til triples, ano of pis; ooftrine. 3lefus an* 



2 fttiereo turn, 31 fpake openlp to tbe tnorio ; 
31 eoer taugbt in tbe fpnagogue, ano in tbe temple, 
tobitber tbe 3letos altoaps refort, ano In ferret bane 
31 fain nothing. 2Bbp aflefi thou me? afl them 
tubieb beam me, tobat 31 bane fain unto them: 
beboio tbeg Inoto tobat 31 fain, ano, toben be bao 
thus fpofeen, one of tbe officers tobicb flooo bp 
Cruel 3(efus toitb tbe palm of bis bano, taping, 
anftoerec tbou tbe biffb prieo fo ? 

3lobn roiii. 
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©ocfttD ana iBitnafoiata. 




[ JI3D tfje men that belD Jefus mocfteD Jim, 
anD fmote bim. 3nD, tofjen tbep {jaD 
n*iS blinMoloeo bim, tfjej? Gruel bim on tbe 
face, ano affeeo bim, facing, Propbecp, tobo is it 
that fmote tbee $ 3nb manp otbet things blaipbe* 
mouflp fpafce tbep againfl bim. 
lube rrii. 
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Conducted to fdtlate. 



ji3b the tubole multi tube of them arofe, 
ano leD him unto Pilate. anb tbep 
began to accufe bim, faying, mz founD 
this felloto per betting tbe nation, anD forbibbing 
to gibe tribute to Cefar, raping, that be bimfelf is 
Cbrifi a Iting. anb Pilate affeeb bim, raping, art 
tbou tbe ling of tbe 31etos? anb be anftoereb bim 
anb faib, Cbou fapefl it. Cben faib Pilate to tbe 
chief priefls anb to tbe people, 31 finb no fault in 
this man. ano tbep toere tbe more fierce, taping, 
l£>e ftirretb up tbe people, teaching throughout all 
3letorp, beginning from Galilee to this place, 
caiben Pilate bearb of Galilee, be affeeb tobetber 
tbe man toere a Galilean, anb, affoon as be feneto 
that be belongeb unto l^erobs iurifbiftion, be rent 
him to ^erob, tobo bimfelf toas alfo at 
31erufalem at that time. 
lUifeejjriii. 
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3Jefus before $erob. 




(lj)cn 5>eron fate 3efus, be tuas erceeDtngr 
glan : for be teas Defiroug to fee bint 
of a long feafon, becaufe be ban beam 
man? things; of bint; ann be bopen to bane feen 
fome miracle none bp bint. Chen be quefftonen 
toitb bint in man? toorns; but be anftoeren bint 
nothing, ann the chief ptieft* ann ferities: (loon, 
ann nebementlp accufen bint, ann $eron tottb bis 
men oftoar fet bint at nought, ann moefcen bint, 
ann arrapen bint in a gorgeous robe, ann 
fent bint again to Jpilate. 

Hufce rriii. 
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3Jefue (courgeD. 




3llate, toben be ban calico together the 
chief ptiefls, ana the rulers, ana the 
people, faia unto them, haae brought 
this man unto me, as one that peraerteth the peo* 
pie: ana hehoia, 3I» baaing eraminea him before 
pou, haae founa no fault in this man touching thofe 
things tohereof pe accufe him; no, nor pet J^eroa: 
for 31 fcnt pou to him, ana lo, nothing taortbp of 
aeatb is aone unto him. 31 tniU therefore chaflife 
him, ana releafe him, OBut thep criea, faping, Cru* 
cifp him, crucifp him. ana he faia unto them the 
thira time, flUbp, tobat eail hath he aone? 31 haae 
founa no caufe of aeatb in him: 31 toill therefore 
chafiife him, ana let him go. 

Chen Pilate therefore took 3lefus ana fcourgea 
him. JUfcerriii. 31ohnrir. 
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3fefus crotoneD tottf) thorns. 



Bn tbep ttrippen bint, ann put on bun a 
fcatlet tobe. ann tnben tbep ban platten 
a croton of thorns, tbep put it upon bio 
bean, ann a reen in bio right bann : ann tbep botoen 
tbe fcnee before bint, ann ntocfeen bint, taping, J^ail, 
Cling of tbe 3[etoo ! ann tbep fpit upon bint, ann 
took tbe reen, ann fmote bint on tbe bean, ann 
after that tbep ban ntocften bint, tbep took tbe 
robe off front bint, ann put bio oton raiment on 
bint, ann ien bint atoap to crucifp bint, 
^attb. rroit. 
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3letu0 prctcntcH to ttjc people 



31late therefore toent forth again, anD 
faith unto them, IBeholo, 31 bring him 
forth to pou, that pe map fcnoto that 31 
finu no fault in him. Chen came 3lefus forth, 
toearing the croton of thorns, ano the purple rohe. 
9no Pilate faith unto them, iBeholo the man: 
CfQhen the chief prteffs therefore ano officers fato 
him, thep crieo out, faping, Crucifp him, crucifp 
him. Pilate faith unto them, Calte pe him, ano 
crucifp him, for 31 fino no fault in him. Che 3letos 
anftoereo him, ZSXz haoe a lato, ano hp our lato he 
ought to oie, hecaufe he maoe himfelf the 
©on of <$oo. 3(ohn rir. 
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3Jefu0 let) atoap to be CrurifieD, and 
Imitate toaflnng ! yis fjanbs. 

l£cn Jpilate Cato that be couin prevail 
nothing, but that tatbet a tumult toas 
mane, be tool tnatet, ann toalben bi* 
banns befote tbe multitune, taping, 31 am innocent 
of tbe bloon of this jug petfon : fee pe to it, Cben 
anftoereo all tbe people, ann fain, $is bloon be on 
us, ann on out cfriinren. 

Cben nelineten be bim tbetefote unto them to 
be crucifien. ann tbep tool 3iefus ann len bim atoap, 
8®att, rrtm, 3[obn tit. 
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3JctuB bearing i)is Crofe. 



H3D be beating bis croft toent forth into 
a place calleD tbe place of a ffeull, tobicb 
is caUeD in tbe J^ebreto <S>olgotba: 
tobere tbep ctucifieo bint, anti ttoo other toitb bint, 
on either fine one, ano 3Iefus in the mtDfl, 
^obn rite. 
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3letu0 natleti to fyt Croteu 




lt>ep piercen mp banns ann mp feet* 
Pfal. rrti* 



Digitized by Google 




Digitized by 




Ci)e Crucifixion. 



JI30 it teas the tfnro hour, anti thep cru* 
cifieo bint. 

l3oto there ftooo tip the croft of 31 efts 
hft mother, ano hft mothers: filter, a^arp, the 
toife of Cleophas, ano a^arp ^agoalene. 2Bhen 
3 |efu 0 therefore fate his mother, ano the oifciple 
Canning hp, fohorn he looeo, he faith unto hi# 
mother, ftOoman, heholo thp fon! Chen faith he 
to the oifciple, Behoio thp mother! 3no from that 
hour that oifciple took her unto hi* oton home, 
qcarfe ro. 3lohn rir. 
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3Jetus taftcn Soton from tije Crofe. 



after tfjis 3(ofepb of arimatbea, being: 
a oifciple of 3 !efu 0 , but fecretlp, for fear 
of tbe 3IebJ0, befougbt Pilate that bo 
might tale afoap tbe bobp of 3lcfu$: ant) Pilate 
gatae bim leabe. $e came therefore, anb 
took tbe bobp of3lefus. 

3lobn rir. 
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%\>t BoOp of JefttS prepartP for 
Burial. 

m there came alfo JBicoDemus, tobicb 
at the firfi came to '31 efus tip night, anD 
brought a mtrture of mprrb atm aloes, 
about an hunbreo pounO to eight* Cben toofe tbep 
the hobp of 3[efus, atm toouno it in linen clothes 
toitb the Qjtces, as the manner of the 3letos 
is to burp, 3[obnrtr. 
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Cl ie entombment. 

in tfjc place tofiere fie toas crucifiea 
te teas a garoen j ana in tfie garaen 
neto fepulcpre, tofierein toast neoet 
man pet lain. Cfjere laia tfiep 3lefu0 therefore 
ftecaufe of tfie 3letos’ preparation aapj for tfie 
fepulcfire toas nigfi at fiana. 

ana tfie toomen alfo, tofiicfi came toitfi pirn from 
Galilee, follotoea after, ana aefieia tfie fepulcfire, 
ana fioto fiis Poap toast laia. 

3fopnjcir. Hufee rriii. 
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€i)e ftetumttioit. 



B the enn of t he fabfiati), as it began to 
baton toftmro the firfl Dap of tfje toeefe, 
came 6©arp a@agDalene anD the other 
a^arp to fee the fepulchre. anD beholD, there teas 
a great earthguafee : for the angel of the HorD 
DefcenneD front heaben, anD cante anD rolleD hack 
the done front the Door, anD fat upon it, $is coun- 
tenance teas like lightning, anD his raiment tofrite 
as fnoto : anD for fear of him the beepers DiD flmfee, 
anD became as DeaD men, anD the angel anflnereo 
anD faiD unto the toomen, jFear not pej for 31 fcnoto 
that pe feefe 3lefus tohich teas crucifieD. fyz is not 
here: for he is rifen as he faiD, 
a^att, rrbiit. 
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3Jctuc appearing to 20arpfl0agbalene. 



s©ar? floon toitpout at tpe fepulcpre, 
1 toeeping: anti as Hie inept, (pe ftoopen 
j j|j| J noton, ann loofeen into tpe fepulcpre, anti 
fcctp ttoo angelo in tobite, fitting, tpe one 
at tpe peat), ann tpe otper at tpe feet, topete tpe Poop 
of Slefuo pat) lain. 3nD tpe? fa? unto pet, 2Boman, 
top? toeepefl tpou ? ©pe faitp unto tpem, TBecaufe 
tpe? pane tafeen atna? m? lorn, ann 31 fenoto not 
topete tpe? pane lain pim. ann topen (pe pan tpu$ 
fain, (pe turnen petfelf Pad, ann fate 3lefu0 ftann* 
ing, ann feneto not tpat it toao 3efus. 3ltfuo faitp 
unto pet, ftBoman, top? toeepeO tpou? tnpom feel 
efl tpou? ©pe, fuppofing pim to Pe tpe gatoener, 
faitp unto pim, ©it, if tpou pane Potn pim pence, 
tell me topete tpou pafl lain pim, ann 31 toill take 
pim atna?. 3lefu0 faitp unto Per, agar?. ©pe 
tutnen petfelf, ann faitp unto pim, Eabfcom, tupicp 
i 0 to fa?, agafter. 3 (efu 0 faitp unto per, Coucp me 
not; for 31 am not ?et afcennen to m? jFatper : Put 
go to m? Pretpten, ann fa? unto tpem, 31 afcenn 
unto m? JFatper, ann ?our jfatper; ann 
to m? <®on, ann ?our ®on. 

3lopn tr. 
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Ct)e £>upper at €mmaus. 

10D, beholo, ttoo of them toent tfjat fame 
nap to a tillage callen Cmmaus, tobicb 
to as from 31erufalem about tbreefcore 
furlongs. 9nD thep talfeeo together of all tfjcfe 
things tobicb ban happened 9no it came to 
pafs, that, tobtle thep communeo together ano tea* 
foneo, 3[efus timfelf oreto near, ano toent toitfj 
them. TBut their epes toere boioen that the? IhoulD 
not hnoto him. 

9nO it came to pafs, as he fat at meat toith them, 
he took breao, ano blefleo it, ano brake, ano gaoe 
to them. 9no their epes toere openeo, ano thep 
Ineto him ; ano he oanilheo out of their fight. 

Huke rrio. 
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%\ )t Jncre&ulitp of at. Cljomas. 



£Jt Cbomas, one of t be ttoelbe, calleo 
Diopmus, teas not tuitb tbembJben3lefus 
came. €be other Difctples therefore faio 
unto him, me bane feen the loro. ^But be faio 
unto them, <B : rcept 31 fball fee in bis banos tbe 
print of tbe nails, ano put mp finger into tbe print 
of tbe nails, ano tbrufi mp bano into bis fioe, 31 
toill not beliene. ano after eight Daps again bis 
oifciples mere tuitbin, ano Cbomas toitb them. 
Cben came 3lefus, tbe ooors being Qiut, ano fiooo 
in tbe miofi, ano faio, Ipeace be unto pou. Cben 
faitb be to Cbomas, iHeacb bitber tbp finger ano 
bebolo mp banos, ano reach bitber tbp bano ano 
tbrufi it into mp fioe, ano be not faitblefs but be* 
lieoing. ano Cbomas anftoereo ano faio unto him, 
99p loro ano mp <$oo. 3lefus faitb unto him, 
Cbomas, becaufe thou bafi feen me, thou bafi be* 
lieoeo ; bleffeo are tbep that babe not feen, ano pet 
babe belieoeo. Jobnrr. 
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% V 



Cl >e atcenGon. 



JI3U pe leu tpern out as far as to TBetpanp : 
anu pe lifteo up pis panus, anD PlefletJ 
tpem. ami it came to pafs, tofjilc be 
PleflTeD them, pe teas parteD from tpem, ano cattteu | 
up into peaoen. ano tpeg toorfljippeu pirn, anD re* 
turneu to 3[erufalem, toitp great jog. 

lufee rrio. I 




Digitized by v^ooQle 




Digitized by v^ooQle 



Cl )t Coming of il)e %olp ©Ijofl. 



l£en t he Dap of Ipentecofl toas fullp come, 
thcp toere all toith one accotD in one 
place. 9nD fuDDenlp there came a founD 
from heanen, as of a tufting mightp toinD, anD it 
filleD all tfjc fjoufe inhere thep to etc fitting. 9nD 
there appeareD unto them clonen tongues, file as 
of fite, anD it fat upon each of them. 9nD thep 
toete all filleD toith the $olp 0|ofi, anD began to 
fpeal toith other tongues, as the Spirit 
gane them utterance, 
fifts it. 
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Ci)e ILafl JuDgement. 



gsp^ilbcn t be %on of man fimll come in bis 
flip] | glorp, anti all tbe bolp angels toitb bim, 
»a§*SI tf)cn fimii be fit upon the tfjrone of bis 
glorp: anD before bim Qiall be gatbereti all nations : 
ano be fimll feparate them one from another, as a 
ibepberti DioiDetb bis flbeep from tbe goats: ano be 
flmll fet tbe lbeep on bis right banD, but the goats 
on tbe left. Cben lbaii the feing cap unto them 
on bis right banD, Come, pe bleiTeD of mp jFatber, 
inherit tbe fcingoom prepareD for pou, from tbe 
founoation of the toorlD. .... Cben fimll be Cap alfo 
unto them on the left banD, Depart from me, pe 
curfeD, into enerlafiing fire, prepareD for tbe Deoil 
anD bis angels..... 3nD tbefelball go atoapintoeoer= 
lading punilbment : but tbe righteous into life 
eternal. 9@attb. rrti. 
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npHE four following e 
gravings reprefent in- 
cidents to which no paflage 
in Scripture appears direct- 
ly to apply: as forming 
part of the original feries 
they could not be omitted, 
and are therefore 
placed as an 
Appendix. 



Digitized 



by Google 




3fefu0 patting from fris^otber before iris tufferings. 



sD(£nante narnque 2Domino % efu, life mtnttcil, turn 
DiCcfpuli0 fmo, i n Homo patriae $ 9£artbae, $ etiarn 
matte ejuss cum muUccibusS in alia parte bomusS; 
Sl^agbalena miniftcansS to gab it 3Dominum bicensS, 
99agitter Gtiss mentor quob facietiss pafeba noblCcum, rogo boss 
ut boc non benegetiss mibi. s©uo nullatenuss acquiefcente feb 
bicente quob in ^ieruCalem faceret pafeba, ilia recebenss miro 
cum ftetu | lacrptnisi babit ab bom(nam,$, bis ei narratfss, rogat 
ut ipfa eum ibi in pafcbate teneat. Coena igitur facta, babit 
2Dominu0 Refuse ab matrem, $ febet cum ea feodum colloquenss 
cum ea, $ copiam ef Cuae praefentiae praebenss quam in brebi 
Cubtractutu0 erat ab ea. Confptce nunc bene ipfoss febentess, $ 
quo mobo bomina reberenter eum fufeipft $ cum eo affettuofe 
moratuc ; $ Gmiliter quo mobo SDominug reberenter fe babet ab 
earn. 3|pGss igitur Gc colloquenttbuss, S^agbalena babit ab eog, $ 
ab pebess eorum febeng bicit. SDomina, ego inbitabam magtf= 
trum ut bfc faceret pafeba, ipfe bero bibemr belle ire ^ierufalem 
ab pa(cbanbum,ut capiatur ibi ; cogo;boss ut nonpermiittatisseum 
ire. Sin quern mater, jfili mi, rogo te ut non Gc Gat; feb facia-- 
muss bit pafeba; feiss enim quob inGbiae ab te captenbum orbt- 
natae funt. <£t HDominuS ab earn— Skater cbarifGma, bolmttass 
patris eft ut ibi faefam pafeba— quia tempuss rebemptioniss 
abbenit: mobo implebuntur omnfa quae be me feripta funt, $ 
faciunt in me quibquib bolent. 

&. Bonabenturae 9£eb. ©it. Cbrift. 

Cap. irrii. 
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Cl)e a>ubartum 




Btcr bag feminag una fuit TBermce, fine 
Cleronice, bulgo Veronica, quae Cuba* 
rium Cbrtflo erbibeng, ut factem fubore 



et fanguine mabentem abBergeret, ab <£o illub re* 



cepitcum imprefla tit illo eiufbem Cbrifit effigie, ut 
babet Cbrifiiana traoitio, ac a&etbobiug eptfcopug 
apub agartanum %>cotum in Cbton. 9 . D. 39, et 
er eo TBaroniug 9 . D. rrrib. § n6. ^ubatium boc 
Cbrifli effigie infignitum, Eotnatn tranflatum in 



bafiltca ]petti afferbatur, et quotannigin Paraf* 



cebe populo religiofe ofienbitur, ut ego faepiug bibi. 



De eo eiufque miracultg ettat liber betuflug in at- 
cbibio 'Bibl. (Haticanae. De Veronica fcribit IL 
Derter ab an. Dom 48, § 2. De eabent bibe 
iBtebenbacbium, ^aligniacum, Pafcb. et 9 brtcbo* 
mium be Defcriptione 3 lerufalem, n. 44* et 118. 



Corn, a Hapibe in $©attb. ttbii. 32. 
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Clje SDetcent into $tU. 



<& Deftenoeo into bell 

apofileiB Creeo. 
[See 2Mtyop ^earfon on tt|(0 tubjett.] 
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3Jefu6 appearing to lifer spotter after 
lifer taefurrection. 

ap Irr. De eo quomoDo Dominus je* 
fug appatuit a^atti fuae. 

Domina igitut orante et lacrpmas nul= 
citet emittente, ecce, fufcito tienitDominus 31 efus in 
alinflimtsPeflibus gloriae ettefurte&ionis notiitatis 
fuae, nultu fereno, fpecioOis, gloriofus et gauoens, 
et rnatti Defolatae et moetenti totus fefltous ap= 

patens De &ac apparitione, qua ante ceteros 

Clirginiglotiofae appatuiflTe creoitur,mfril in€Pan= 
gelio fjabetur; feu ioeo ipfam pofui et ante alias 
praemifi, quia file pium efl creoere, ptout in quaDam 
LegenDaDerefurreftioneDominipleniuscontmetur. 

Clita Cfjrifii pet luDop. De ^aronta. 

4 to, Hugo. 1516, 
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